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LEO ORNSTEIN

FUTURIST

of
FUTURISTS

Personal suggestions from the composer for the correct rendition of his
sensationally revolutionary composition

THE CATHEDRAL

The surprise and absolute consternation which this youngest of Futurist
composers has aroused among musicians and critics with his later works
has constantly increased since their first appearance. And the publication
of many of his works has not simplified matters. The character and nature
of his music, his idiom and the unheard-of effects he produces, the entirely
novel inventive plan of his harmonic combinations, are astonishing to hear,
but when we try to reproduce all this from the written copy, astonishment
is transformed to dismay in the futile efforts to disentangle the harmonic
mazes, master the technical requirements and interpret the whole with
that meaning, both in its musical, descriptive and aesthetic sense, which
the composer has in mind.
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The moon cast ils rays upon the cathedral, Tore a{blﬁclﬁad. square stones, their white teeth Suddenly all was dark, and a sharp, piercing
Which stood in its majestic omnipotence, silently S AP aild shriek, came through the black night.
Bells sounded, first loud and harsh, then soft and Large, great blocks of stone crashed, falling, Fall-

wailing. mournful.
Sharp, black figures craWled over the walls, The fate of a universe seemed concenirated on ing into an abyss, into the figures.
cAnd long wwrithing figures, like green snakes, its peal.- A loud, piercing wail—then all was silence.

The Cathedral

Leo Ornstein, Op. 37, N°2
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